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Wed: Moleben to the Theotokos 6:00 AM 

Friday: Moleben to the Cross 6:00 AM  
Saturday: Confession 5:00 PM, 

Great Vespers 5:30 PM 
Sunday: Matins (Orthros) 8:45 AM 
Children’s Sunday School 9:30 AM 

Divine Liturgy 10:00 AM. 
October 13, 2019 – 17th Sunday After Pentecost  
Holy Fathers of the Seventh Ecumenical Council 

Today the Church remembers the 350 holy Fathers of the Seventh Ecumenical 
Council under the holy Patriarch Tarasius (February 25).  The Synod of 787, the 
second to meet at Nicea, refuted the Iconoclast heresy during the reign of Empress 
Irene and her son Constantine VI.  The Council decreed that the veneration of 
icons was not idolatry (Exodus 20:4-5), because the honor shown to them is not 
directed to the wood or paint, but passes to the prototype (the person depicted). It 
also upheld the possibility of depicting Christ, Who became man and took flesh at 
His Incarnation. The Father, on the other hand, cannot be represented in His eternal 
nature, because “no man has seen God at any time” (John 1:18). (from oca.org) 

Homily On Icons by Met. Anthony (Bloom) of Sourozh 
An icon is an image, but an image which is meant to be a statement of faith. It is a 
statement of faith in line and color as definite, as completely rooted in the faith and 
experience of the Orthodox Church as any written statement and in that respect 
icons must correspond to the experience of the total community, and the artist who 
paints them is only a hand, only one who puts into line and color what is the faith 
and the knowledge of the Christian body in the same way in which a theologian is 



 

 

the expression of his Church, and the Church has a right to judge him. That 
explains why one of the rules given to icon-painters when they learn their trade is 
that they should neither copy slavishly an icon painted before them, nor invent an 
icon. Because one cannot identify slavishly with the spiritual experience expressed 
by another person, on the other hand, one cannot invent a spiritual experience and 
present it as though it was the faith of the Church. 

Now, an icon is a proclamation of faith primarily, in the sense that an icon of 
Christ, an icon of the Mother of God or of saints is possible only since the 
Incarnation because they all relate to the Incarnation and its consequences. The Old 
Testament taught us that God cannot be represented because indeed, the God of the 
Old Testament was the Holy One of Israel, He was a spiritual Being that has 
revealed Himself but had never been visibly present face to face with anyone. You 
remember the story of Moses on Sinai when he asked God to allow him to see Him 
and the Lord answered, “No man can see My face and live.” And He allowed 
Moses to see Him moving away from him, as it were, from the back but never 
meet Him face to face. It is in Incarnation, through the historical fact that God 
became man, that God acquired a human face and that it became possible by 
representing Christ, the incarnate God to represent indirectly God Himself. 

Now, there is one thing which is absolutely clear to all of us is that no-one knows 
what Christ looked like.  So an icon is never meant to be a portrait, it is meant to 
convey an experience and this is different. The difference between, perhaps I 
should have used the word “snapshot” rather than “portrait”, any attempt at saying, 
“this is what Christ looked like” is fantasy. We have no likeness of Christ, but what 
we know is that from the experience of the Church and of the saints, Who He was 
and this “Who He was” can be expressed in line and in color. And this is why so 
many icons do not aim at beauty, at comeliness, we do not try to represent Christ in 
the Orthodox tradition as the most beautiful, virile man whom we can imagine. We 
do not try to represent the Mother of God as the most comely and attractive young 
woman, what we try to represent or to convey through the icon is something about 
their inner self. 

And this explains why certain features in an icon are underlined out of proportion 
while other features are just indicated. If you look at an icon, a good icon, not the 
kind of thing which you find commonly, say in Russian or in Greek churches, but 
icons painted by the great painters of Orthodoxy, you find that certain things are 
singled out — the brow, the eyes that convey a message, while the cheeks or the 
mouth are just indicated as common features. And the aim of an icon is not to 
present you with a likeness of the person but with the message, to present you with 
a face that speaks to you in the same way in which a portrait is different from a 
snapshot. A snapshot is a very adequate image of the person photographed at a 



 

 

given moment. It’s exactly what at that given moment the person was, but it leaves 
out very often most of the personality of this particular person, while a good 
portrait is painted in the course of many sittings that allow the artist to look deeply 
into the face of a person, to single out features, which are fluid, which change, 
which move but which, each of them, express something of the personality. And so 
that the portrait is something much more composite, much more rich and much 
more adequate to the total personality than a snapshot would be although at no 
moment was this particular face exactly as the painter has represented it on the 
portrait. It is not an attempt at having a snapshot in color but of conveying a vision 
of what a person is. 

Now, this being said, we treat icons with reverence, and number of people in the 
West think that to us icons are very much what idols were in older times for pagan 
nations. They aren’t. They are not idols because they do not purport or even 
attempt at giving an adequate picture of the person concerned. This I have already 
mentioned abundantly but I will add this. Whether it is in words, in theological 
statements, in doctrinal statements, in the creeds, in the prayers and the hymns of 
the Churches, no attempt is ever made in the Orthodox Church at expressing, at 
giving a cogent, a complete image of what God is. Already in the 4th century St. 
Gregory of Nazianzus wrote that if we attempted to collect from the Old 
Testament, from the New Testament, from the experience of the Church, from the 
personal lives of saints their sayings and their writings, all the features which 
reveal to us what and who God is and try to build out of them a completely 
coherent, a complete picture of God, what we would have achieved is not a picture 
of God, it would be an idol because it would be on our scale, it would be as small 
as we are indeed, smaller than we are because it could be contained in our vision, 
in our understanding. 

If we want to understand what a theological statement is — and that applies not 
only to written statements but also to icons, I should think the nearest 
approximation would be to say that theological statement either in words or in 
lines, or colors, or indeed in music, or in the pageant which the liturgical service is, 
is very much like the sky at night. What is characteristic of the sky at night is that 
we see against the darkness of the sky, the translucent darkness of the sky, we see 
stars, which are combined in constellations. These stars are points of light and 
these constellations are recognizable, so that by looking at the sky at night we can 
find our way on earth; but what is important in the sky at night is all these stars are 
separate from one another by vast spaces. If you collected all the stars in one place, 
you would indeed have in front of you a glowing mass of fire but you would have 
no pointer to any direction, you would be unable to find your way not only in 
heaven but also on earth. What is important is the vastness between the stars and so 



 

 

are also the statements which are being made theologically, again in word or in 
line, in color. They give us a glimpse and they leave a vast space into which we 
must penetrate in silence, in veneration. And the silence and veneration which is 
paid to them, I think, can be well expressed by the word “mystery”. 

I know that in colloquial language “mystery” is something mysterious, something 
which is secrete, hidden and should be unveiled and seen through. The Greek word 
“mystery” comes from a verb “muen”, which means “to be spell-bound”, to be 
held absolutely mute in silence because of the deep impression something makes 
on us. It has given the French word “muet” which means “dumb.” Confronted with 
the overwhelming sense of the divine presence all we can do is to bow down in 
adoration. We are silenced in mind, in emotion, we become totally receptive and 
not passive but actively receptive. If I was to give an image, I would say our 
attitude at those moments is that of the bird-watcher. You know what happens to 
the bird-watcher. He gets up early in the morning before the birds are awake, goes 
into the wood, goes into the field, settles down and then he remains intensely alert 
at the same time as he is totally immobile because if he budges, he moves, if he 
doesn’t become part of the background, the birds will have disappeared long before 
he has noticed them. And so the attitude of the bird-watcher is this intense alertness 
that combines a total liveliness with a total stillness. This is what one could call the 
attitude of a believer has with regard to the mystery of God and also with regard to 
any statement, any expression that conveys God or things divine to us. We look at 
things in silence in order to receive a message and the deeper the silence, the more 
perfect the silence, the more completely and perfectly the message can reach us. 

Obviously, when we look at an icon, we may discover that it has got features, 
which we apprehend or analyze intellectually. When it is a face, the impact may be 
more direct but when it is a scene, like an icon of Christmas, an icon of the entry of 
Christ into Jerusalem, an icon of the Crucifixion, there are features, which we can 
examine with our eyes and take in with our mind, but once it is done, we are 
confronted with something which is an object of contemplation. And I’ll give you 
an example or two. 

The first example I wish to give you is an icon of the Mother of God which 
probably no-one of you has seen. It is in the South of Russia, there are very few 
reproductions because it is not considered as being one of the great and beautiful 
and classical icons of Orthodox Christendom. What it represents is – against a 
darkish background, the face of what I would call a peasant young Woman, square 
face with a parting in the middle, her hair falling on her shoulders, without a veil 
and looking straight not at you, as most icons do, but simply straight ahead into the 
vastness, into eternity, into infinity, — you must find out into what. And then the 
second thing you notice is that in front of Her chest there are two hands in agony 



 

 

clasped in pain and anguish. And when you ask yourself, why is this young 
Woman disheveled, why has She lost her veil, why is Her hair falling like this? 
Why is this fixed gaze and this agonized hands? And you look at the icon, you see 
in a corner of this icon painted in very pale yellow color the Cross, a Cross without 
a body. It is the Mother of God who is confronted with the death of Christ, not the 
dying, not the mystery of Her own offering of Her Son to God and to men but of 
His being dead, of the seeming defeat, of the end of all Her hopes, of the serene 
pain of Her heart. 

This is one example, but once you have analyzed these elements, looked at the 
face, asked yourself, what do these eyes see and seen it in the corner of the icon 
what do these hands speak about and understood, then you are confronted with the 
same thing, which confronts the Mother, – with the Crucifixion, with the love of 
God revealed as life and death, with the love of God, which says to us, “What you, 
— each of us singly, not the collectivity of mankind, each of us singly — means to 
Me can be measured by all the life and all the death of the Only-Begotten Son of 
God become man through the Incarnation born of the Virgin, crucified on Calvary 
after the tragic week of the passion.” So at that moment the icon is no longer a 
story, it is a direct challenge, a confrontation with an event to which we can 
respond by adoration, by conversion, by a change in us, by prayer in the vastest 
possible sense of this word. Not by repeating words of prayer, not by doing what a 
boy of our congregation, when he was seven, said to his mother, “Now that we 
have finished prayering, could we pray a little?” — which mean:, now that we 
have said all these words which are written in the book, which I can’t read yet but 
which you rehearse to me very evening, can’t I stay before God and tell Him that I 
am sorry for one thing or another, that I love Him, that I am happy and then say 
“Good night” and send a kiss to the icon which is too high for me to kiss... 

The other example which I wanted to give is that of an icon of the Incarnation, a 
Christmas icon — a mountain, a cave, in one corner the Angels singing to the 
shepherds, on the other hand, the three kings travelling, in another corner Joseph 
sitting and being tempted by Satan who whispers to him that there is there 
something quite wrong in the whole situation, and then the Mother of God and the 
Child. But this icon, of which I am thinking in particular, does not show us the 
Child in the manger. It’s not the classical half emotional picture, which we see so 
often. Instead of the manger there is in pink stone an altar of sacrifice and the Child 
lying on it. And this icon is a theological statement not only about the Incarnation 
as the divine act that made God immanent in the world that the world may be 
saved, it speaks to us of the fact that the Son of God became Son of man in order to 
die, that His birth was the beginning of entering a world of suffering, of pain, of 
rejection and of death. And once we have discovered that the mountain matters 



 

 

nothing, that the shepherds and the kings, that Joseph and his tempter are features 
of the past that has simply brought the message to us, we are confronted with the 
central event – God has become man and by becoming man He has accepted to 
become helpless, vulnerable and enter into the realm of suffering and death. And 
then we are confronted with a God Whom we can worship in a new way, not a God 
Whom we worship in the great cathedrals because of the unsurpassed beauty He 
represents, not the All-Mighty one but the God Who has chosen to become one of 
us, frail, unprotected, helpless, given to us, and we see what mankind has done to 
this God, who had taken full responsibility for His creative act by dying of it and of 
its consequences. 

So this leads me to the last point, which is obviously very short. Confronted with 
an icon, we receive a message and this message is always exactly as a passage of 
the Gospel is or a prayer written by a saint is, is a challenge for us – how do you 
respond to what you see, what do you do? Who are you in relation to this event, to 
this person, to this face, to this particular experience of the Church of God, of the 
Mother of God, of the saints of God, of the martyrs, of the Apostles and so forth. 
And this is the beginning of an act of prayer. Now, we treat icons with veneration 
not because they are beautiful and not even because they convey an essential 
message but because somehow we are aware of the fact that they are connected 
with the person represented on them and the event. I will give you one more of 
those flat analogies which are natural to me. 

We don’t treat an icon as an idol but we treat it exactly in the way in which you 
would treat the photograph of someone whom you love dearly. It may be your 
departed parents, it may be your parents alive, it may be the girl or the boy whom 
you love with all your heart. You look at these photographs and you do not 
imagine that they are the person, you do not worship them but there are things 
which you would do and things which you would not do to them. If you have the 
photograph of someone whom you love with your whole heart alive or departed, 
you will not simply take your teacup and plant it on top of it because it is the best 
way of protecting the table. And you will be probably foolish enough at a moment 
when there is no-one who looks at you to take the photograph and give it a kiss. 
Well, it’s exactly what we do about icons. We give them a kiss, we are less shy and 
we do it publicly, but we do it because they are the only way in which we can kiss 
the person who is absent in a way, who is present in spirit, yes, whose image is 
there being like a window, like a link, like a connection with this person. 

And our praying to icons is not praying to the wood or to the paint or even to the 
scene or the face represented. All these things become transparent in the way in 
which the photograph is transparent to us because it is the person whom we 
perceive, whom we see, whom we love, whom we treat with tenderness and 



 

 

reverence when we hold a photograph of a beloved person. And our praying to the 
icon is a praying that reaches through the icon. It may be a help to us because it is 
not everyone of us who is capable of shutting his eyes, abstracting himself or 
herself from all surrounding and feeling that he is or she is in the presence of God, 
and there is nothing between God and him, there is nothing that he needs to 
connect him with God. But ultimately we must come to the point when having 
looked at an icon, receive its message, received indeed its challenge, its call, we 
must be able to shut our eyes and be in the presence of God Himself and the saint 
who is represented in it. And this is what St. John Chrysostom says in one of his 
sermons. He says to us, “If you want to pray, take your stand in front of your icons, 
then shut your eyes and pray.” 

Apparently, what’s the point of having icons if you shut your eyes and don’t look 
at them? The point is that you have taken one look and this look must have awoken 
you, you must have had one look and be alive to all the message and all the 
challenge that it has and now you must be free from the particular elements of this 
icon and be able to pray, to sing to God. 

And I will end by an example, by an image, which is not properly of an icon but 
which convey to you probably better than I can this idea of our whole self 
beginning to sing and to respond. I was nineteen then. and I was reading together 
with an old deacon in one of the small churches in Paris. He was very old, he had 
lost all his teeth with age and the result was that when he read and sang, it was not 
as clear as one might have hoped for, and to add insult to injury, he read and sang 
with a velocity that defeated me, my eyes could not follow the lines. And when we 
finished the service, being as arrogant as one may be, some may be at nineteen, I 
said to him, “Fr. Evfimiy, you have robbed me of all the service with your reading 
and singing so fast. And what is worse, you have robbed yourself of it, I am sure, 
because I am sure, you couldn’t understand a word of what you were saying.” And 
so the old man looked at me (I don’t know why but he liked me) and he said to me, 
“O, I am so sorry, but you know, I was born in a very-very poor family in a very 
poor village of Russia, my parents were not in a position to keep me because they 
were too poor to feed me, so they gave away at the age of seven to a neighboring 
monastery where they fed me, they gave me education, they taught me to read and 
to sing, and I never left the monastery until the revolution. And I have been reading 
these words and singing these words day in, day out, day in, day out for all my life. 
And now, you know what happens? When I see words, it is as though a hand was 
touching a string in my soul, and my soul begins to sing as though I was a harp, 
which is being touched by a hand. I don’t cling to the word. You still need it, but 
for me seeing it or seeing the notes is enough. I begin to sing with all my being.”  
Well, this is what we should become when we can look at an icon and immediately 



 

 

receive the impact of it, so that our whole being begins to sing and sing and sing to 
God in whatever tune. It may be repentance, it may be joy, it may be gratitude, it 
may be intercession, it does not mean anything, what means something, which is 
essential is that we should sing to God as a harp sings under the hand that has 
touched it. 

Today’s Epistle Lesson – St. Paul’s Second Letter to the Corinthians 6:16-7:1 
Brethren, what agreement has the temple of God with idols? For you are the temple 
of the living God. As God has said:  “I will dwell in them and walk among them.  I 
will be their God, and they shall be My people.”  Therefore “Come out from 
among them and be separate, says the Lord.  Do not touch what is unclean, and I 
will receive you.”  “I will be a Father to you, and you shall be My sons and 
daughters, says the Lord Almighty.”  Therefore, having these promises, beloved, 
let us cleanse ourselves from all filthiness of the flesh and spirit, perfecting 
holiness in the fear of God. 

Today’s Gospel Lesson – Saint Luke 8:5-15 
The Lord said, “A sower went out to sow his seed.  And as he sowed, some fell by 
the wayside; and it was trampled down, and the birds of the air devoured it.  Some 
fell on rock; and as soon as it sprang up, it withered away because it lacked 
moisture.  And some fell among thorns, and the thorns sprang up with it and 
choked it.  But others fell on good ground, sprang up, and yielded a crop a 
hundredfold.”  When He had said these things He cried, “He who has ears to hear, 
let him hear!”  Then His disciples asked Him, saying, “What does this parable 
mean?”  And He said, “To you it has been given to know the mysteries of the 
kingdom of God, but to the rest it is given in parables, that ‘Seeing they may not 
see, and hearing they may not understand.’  “Now the parable is this: The seed is 
the word of God.  Those by the wayside are the ones who hear; then the devil 
comes and takes away the word out of their hearts, lest they should believe and be 
saved.  But the ones on the rock are those who, when they hear, receive the word 
with joy; and these have no root, who believe for a while and in time of temptation 
fall away.  Now the ones that fell among thorns are those who, when they have 
heard, go out and are choked with cares, riches, and pleasures of life, and bring no 
fruit to maturity.  But the ones that fell on the good ground are those who, having 
heard the word with a noble and good heart, keep it and bear fruit with patience. 

A Word From the Holy Fathers 
I have heard that many of you say, “We receive alms but we do not pray, that is, 
we seldom go to church, due to which we have lost hope that we will receive 
God’s mercy.”  It seems that I have always told you that prayer does not consist 



 

 

solely in your prostrations, but that your good deeds facilitate prayer.  One can 
pray always and everywhere, walking or sitting…. 

Prayer is the raising of the mind to God, during which one must ask His goodness 
for the remission of sins, saying: “O Lord!  Take away my sins from me and 
deprive me not of Your loving-kindness; grant me victory and mastery over the 
enemy and over all the passions.”  One must ask God’s aid in this way and 
personally live uprightly.  I have always been telling you: your prayer will be 
useless if you will not live well; if you pray but do not make an effort to amend 
your life and instead live in slothfulness, then your prayer will be nothing.    

– St. Theodore of Sanaxar 

Also Commemorated Today:  Martyrs Carpus, Papylus, 
Agathadorus, and Agathonica, at Pergamum 

The Martyrs Carpus, Papylus, Agathodorus and Agathonike suffered at 
Pergamum during the persecution of Decius in the third century.  The governor of 
the district where the saints lived discovered that Carpus and Papylus did not 
celebrate the pagan festivals. He ordered that the transgressors be arrested and 
persuaded to accept the Roman pagan religion. The saints replied that they would 
never worship false gods. The judge then ordered them to be bound in iron chains 
and led through the city, and then to be tied to horses and dragged to the nearby 
city of Sardis.  Agathodorus and Agathonike voluntarily followed after Carpus 
and Papylus. Saint Agathonike was choked to death with ox sinews and Saints 
Carpus, Papylus and Agathodorus were beheaded in Sardis.  During his life Saint 
Papylus was known for his gift of curing the sick. Since his martyrdom, he has 
granted healing to all who pray to him with faith. (oca.org) 

Social Team for October 13 
Team 3 is up next week – Edgington, P. Vallandingham, Barzykin V., Moore.  
Thank you! 

 

 
 

 

 

 
 

 
 

Follow Our Diocese On-Line 
Diocesan Website:  http://www.acrod.org 
Camp Nazareth:  http://www.campnazareth.org 
Facebook:   https://www.facebook.com/acroddiocese 
Twitter: https://twitter.com/acrodnews 
You Tube: https://youtube.com/acroddiocese 









 

 

In Your Prayers – Please Remember… His All-Holiness Ecumenical Patriarch BARTHOLOMEW, His 
Eminence Metropolitan GREGORY, Fr. Joseph & Family, Greek Orthodox Archbishop Paul Yazigi of 
Aleppo, Syriac Orthodox Archbishop Yohanna Ibrahim of Aleppo, His Grace Bishop Neofitos of Nyeri and 
Mt. Kenya, Fr. John & Pani Betty Jean Baranik, Presbytera Katie Baker and family, Dn. Steve Hall, Santiago 
Alzugaray, Jeffrey Carey, Tatyana and Slava Chumak & family, Xenia Chilkowich, Jon Church, Ramius 
Connour, Curtis Cooper, Luke Cooper, Tina Crull, Mary Diane David, Ron Dominiecki, Linda A. Georgiev, 
Heather Himler, John Homick, Cameron Houk, Helen Janowiak, John M. Janowiak, Tucker Karl and family, 
Robert & Pam Karpin, Andrew Kinn, Kopan family, Brian, Helen, and Luke Mahony, Valentina Makowelski, 
Susan Matula, Anna Meinhold, Dn. Henry Middleton, David & Kathryn Newman, Bobby Nutter & Family, 
Henry & Lisa Osborne, Westin Perry & Parents, John Reece, Mary Reed, Chris & Kaitlin Rixey, Jerry Von 
Ronne, Anne Rosario, James, Theodore and Christina Ristas, Samson Family, Sharon Sheptak, Alexander 
Shostko, Bernie Takabayashi & family, Dawn & Faith Ulmschneider, Lydia Vita, Christine, Marshall, 
Nathaniel, Dcn. Nectarios and Ia, the Syrian Christians displaced by war, Mother Virginia Marie and the 
Carmelite Nuns of Port Tobacco, and all those in need of our prayers. (Please advise Fr. Joseph of 
changes.) 


